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Tuesday, November 13th, 6:00pm
String Departmental Recital
Concert Hall
Tuesday, November 13th, 8:00pm
Boston University Wind Ensemble
Tsai Performance Center
Friday, November 16th, 8:00pm
Faculty Recital: Javier Arrebola, piano
Concert Hall
Sunday, November 18th, 8:00pm
Boston University Symphonic Chorus Concert
Concert Hall
Monday, November 19th, 8:00pm
Boston University Chamber Orchestra
Tsai Performance Center
Tuesday, November 20th, 8:00pm
Faculty Recital: Aldo Abreu, recorder
Tsai Performance Center
JOIN US FOR UPCOMING PERFORMANCES:
Marsh Chapel, 735 Commonwealth Avenue
CFA Concert Hall, 855 Commonwealth Avenue
Boston Symphony Hall, 301 Massachusetts Avenue
Tsai Performance Center, 685 Commonwealth Avenue
Boston University Percussion Ensemble
Monday, November 12, 2018  8:00pm
Concert Hall
BOSTON UNIVERSITY SCHOOL OF MUSIC
Boston University’s College of Fine Arts is a forward-thinking community 
of artists, educators, and students engaged in creative discourse about the 
essential role of the fi ne arts in the 21st century. Students in the School 
of Music receive intensive training in their individual disciplines, and are 
inspired to think beyond traditional classical music roles as they prepare for 
careers as musicians.
Undergraduate and graduate programs challenge students with rigorous 
study of performance, conducting, composition and theory, musicology and 
ethnomusicology, music education, and historical performance. Creative 
and academic research forms the core of every student’s experience, and 
Performance Diploma, Artist Diploma, and Opera Institute certifi cate 
programs off er opportunities to engage in high-level pre-professional study 
and public performance.
Together with the School of Theatre and the School of Visual Arts, the School 
of Music is committed to providing concentrated instruction for artists-
in-training, as well as opportunities for undergraduates from across the 
Boston University campus, to explore and interact with the arts. The value 
of education provided by the College of Fine Arts is enriched by internships, 
creative partnerships, and rich exchanges with cultural, artistic, intellectual, 
and humanistic organizations across the city of Boston.
Boston University College of Fine Arts
School of Music
STRINGS
Steven Ansell viola *
Edwin Barker double bass * 
Heather Braun violin
Lynn Chang violin
Hye Min Choi viola
Carolyn Davis Fryer double bass
Daniel Doña 
  pedagogy, chamber *
Rachel Fagerburg viola 
Franziska Huhn harp
Mihail Jojatu cello
Bayla Keyes violin *
Hyun-Ji Kwon cello
Michelle LaCourse viola * ++
Warren Levenson guitar
Benjamin Levy double bass 
Lucia Lin violin *
Malcolm Lowe violin
Dana Mazurkevich violin
Yuri Mazurkevich violin * 
Ikuko Mizuno violin
Richard Nangle guitar
George Neikrug cello 
Michael Reynolds cello * 
Rhonda Rider cello
Todd Seeber double bass 
Klaudia Szlachta violin 
Lawrence Wolfe double bass 
Michael Zaretsky viola
Peter Zazofsky violin *
Jessica Zhou harp
PIANO
Victor Cayres
Gila Goldstein * ++
Linda Jiorle-Nagy *
Pavel Nersesiyan *
Konstantinos Papadakis
Boaz Sharon * 
COLLABORATIVE PIANO
Javier Arrebola * ++ 
Shiela Kibbe *
Melinda Lee Masur chamber
Robert Merfeld
ORGAN
Peter Sykes * ++
VOICE
Michael Beattie oratorio
Penelope Bitzas *
Sharon Daniels * 
James Demler *
Lynn Eustis *
Phyllis Hoff man * ++
Betsy Polatin SOT
Tara Stadelman-Cohen
  pedagogy
Douglas Sumi * 
  vocal coaching and repertoire
Kevin Wilson pedagogy
WOODWINDS, BRASS, and 
PERCUSSION
Ken Amis tuba
Jennifer Bill saxophone
Kyle Brightwell percussion 
Geralyn Coticone fl ute  
Terry Everson trumpet * 
John Ferrillo oboe
Timothy Genis percussion
Nancy Goeres bassoon
Bruce Hall trumpet
Ronald Haroutunian bassoon 
John Heiss fl ute 
Renee Krimsier fl ute
Gabriel Langfur 
  tenor/bass trombone
Kai-Yun Lu clarinet
Don Lucas trombone * ++ 
David Martins clarinet *
Mark McEwen oboe
Toby Oft trombone
Elizabeth Ostling fl ute
Margaret Phillips bassoon
Andrew Price oboe
Kenneth Radnofsky 
  saxophone
Mike Roylance 
  tuba/euphonium
Eric Ruske horn * 
Robert Sheena English horn
Thomas Siders trumpet 
Jason Snider horn
Samuel Solomon percussion
Richard Stoltzman clarinet
Linda Toote fl ute *
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder
Sarah Freiberg Ellison cello
Greg Ingles sackbut
Laura Jeppesen viola da gamba
Christopher Krueger 
  baroque fl ute 
Catherine Liddell lute
Douglas Lundeen natural horn
Robinson Pyle natural trumpet
Gonzalo Ruiz baroque oboe 
Aaron Sheehan voice
Jane Starkman 
  baroque violin/viola
Peter Sykes harpsichord * ++
MUSICOLOGY AND
ETHNOMUSICOLOGY
Marié Abe * LOA
Michael Birenbaum Quintero*  
Victor Coelho * ++
Genevieve Dempsey
Brita Heimarck * SAB F’18
Miki Kaneda * 
Lewis Lockwood
Joshua Rifkin * SAB S’19
Andrew Shenton * STH 
Rachana Vajjhala *
Jeremy Yudkin * 
COMPOSITION
AND THEORY
Vartan Aghababian
Martin Amlin * ++
Deborah Burton * 
Justin Casinghino
Richard Cornell *
Joshua Fineberg *
Samuel Headrick *
David Kopp *
Rodney Lister *
Mary Montgomery Koppel
Ketty Nez *  
Andrew Smith
John H. Wallace *
Steven Weigt *
Jason Yust *
MUSIC EDUCATION
Susan Conkling * LOA
Kevin Coyne
Diana Dansereau *
Ruth Debrot *
André de Quadros * ++ 
Andrew Goodrich *
Karin Hendricks *
Ronald Kos *
Tavis Linsin *
Tawnya Smith *
Kinh Vu *
ENSEMBLES
Jennifer Bill
Leland Clarke *
Aaron Goldberg *
William Lumpkin * ++
David Martins *
Mark Miller
Jason Saetta
James Sparks *
Bramwell Tovey *
OPERA INSTITUTE
Gary Durham
Daniela Fagnani
Angela Gooch
Matthew Larson *
William Lumpkin * 
Jim Petosa SOT
Emily Ranii
Melinda Sullivan-Friedman
Nathan Troup
Allison Voth *
EMERITUS
David Hoose conducting
Ann Howard Jones conducting
Mark Kroll 
  historical performance
Joy McIntyre voice
William McManus music education
George Neikrug cello 
Sandra Nicolucci music education
STAFF PIANISTS
Michelle Beaton voice
Anna Carr voice
Siu Yan Luk strings
Clera Ryu voice
Lorena Tecu * strings
Chelsea Whitaker voice
* Full-time faculty          ++ Department Chairs          LOA Leave of Absence         
SAB Sabbatical          SOT School of Theatre          STH School of Theology
ADMINISTRATIVE
Shiela Kibbe Director ad interim
Oshin Gregorian Managing Director, Opera Institute and 
   Opera Programs
Jill Pearson Business Manager
Megan Anthony Staff  Assistant
ADMISSIONS AND STUDENT SERVICES
Mitch Montealegre Admissions Coordinator
Barbara Raney Student Services Manager
Stephanie Mao Administrative Coordinator, Performance &
   Applied Studies, and Ensembles
PRODUCTION AND PERFORMANCE
Christopher Dempsey Director, Production and Performance
Meredith Gangler Librarian, Music Curriculum Library
Mary Gerbi Ensembles Manager 
Alexander Knutrud Stage Manager
Xiaodan Liu Piano Technician
Martin Snow Senior Piano Technician/Restorer
Daniel Vozzolo Administrative Coordinator
UNIVERSITY ENSEMBLES
Michael Barsano Director, University Ensembles
Sharif Mamoun Assistant Director, Athletic Bands
We are grateful to the generous donors who support our gifted students in music, theatre, and visual arts, and to our 
CFA alumni who donate to Boston University. These gifts drive important capital initiatives, scholarships, educational 
outreach, performances, and exhibitions, all of which directly benefi t students across campus.
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 or 
make a donation online at www.bu.edu/giving. We would be honored to welcome you into our donor community! *
$1m - $4.9m
Stephen M. Zide (LAW’86) 
$100,000 - $249,999
Bobbi Hamill 
Luo Yan (CFA’90) and 
     Hugo X. Shong (COM’87, GRS’92) 
$50,000 - $99,999
John A. Carey 
Cynthia K. Curme (CFA‘76, ‘80) and 
     Oliver D. Curme 
Andrew R. Lack (CFA’68) 
Stewart F. Lane (CFA’73) and Bonnie Comley 
$25,000 - $49,999
SungEun E. Han-Andersen (BUTI’81, CFA’85) and 
     G. Chris Andersen 
John C. Yates and Ellen C. Yates 
$10,000 - $24,999
Beverly Abegg (CFA’64, GRS’68) 
Lynne D. Allen 
Diane Anderson 
Edward Avedisian (CFA’59,’61) and 
     Pamela A. Avedisian 
Betsey M. Brown and W. Anthony Brown 
Terry Burman and Bonnie Burman 
Jim Chervenak 
Saul B. Cohen and Naomi R. Cohen 
Chet Douglass and Joy Douglass 
Peter J. Eliopoulos (BUTI’83) and 
     Maria A. Eliopoulos 
Gail Flatto 
Gordon P. Getty and Ann G. Getty 
Marian Godfrey 
Robert B. Goldfarb (LAW’67) and 
     Francine L. Goldfarb (CAS’67) 
Andrea D. Greene 
Lindsey V. Humes (BUTI’75, CFA’79) 
Seth Johnson (BUTI’71) and Sharon Johnson 
Steven M. Karbank (CAS’79) and 
     Jeannette O. Karbank 
Ty Y. Kim and Felicia P. Kim 
David Carlton Kneuss (CFA’70) 
Nancy Livingston (COM’69) and Fred M. Levin, 
     The Shenson Foundation 
Gary A. Maavara (COM’77) and Lisa J. Maavara 
James A. Petosa and Jamie Grassmann 
Janice C. Rudolf (CFA’74) and John Emery 
Manfred G. Rudolf 
Margery S. Steinberg (Wheelock’70) and 
     Lewis J. Steinberg 
The Estate of William Trayes, Jr. 
$5,000 - $9,999
Mary Louise H. Ansell (CAS’92) and 
     Steven Ansell (BUTI’71) 
Edward S. W. Boesel (ENG’70) 
 – Annual Fund Leadership Giving Society Member
 – Faculty/Staff  Member
William Burke and NancyBell Coe 
Carol L. Carriuolo (Wheelock’72) 
Peter di Bonaventura (CGS’78) 
John F. Ennever (BUTI’66) and Fanny K. Ennever 
David L. Feigenbaum and Maureen I. Meister 
Judith M. Flynn 
Richard I. Grausman and Susan Grausman 
Jonathan Hammond and Carrie Hammond 
Adam Hersch and Jennifer S. Hersch (BUTI’78) 
Robert E. Krivi (CFA’70) and Gwen G. Krivi 
Carolyn Michel (CFA’68) and Howard J. Millman 
Daniel I. Palant and Barbara E. Palant 
Richard E. Van Deusen (CFA’60) and 
     Carol Van Deusen 
Gail E. Vaughan (CFA’75) and 
     Allan P. Vaughan (CAS’70) 
Alan R. Whitney and Lois A. Whitney 
Frederick M. Zollo (CAS’75) 
$2,500 - $4,999
Laurie G. Beckelman (CAS’72) 
D. Weston Boyd and Joann Boyd 
Dorothy D. Cameron 
Erin T. Coff ey (BUTI’06, CFA’10, MET’13) and    
     Peter Lamb 
John F. Harrington (CFA’85) and 
     Kerry E. Harrington 
Mary C. Jain 
Sarah G. Knutzen (LAW’90) and Erik L. Knutzen 
Stewart L. Lassner (CFA’75) and 
     Rhonda S. Lassner (CGS’72, MET’74) 
June K. Lewin (CFA’61) 
Joy L. McIntyre 
Michael W. Merrill (LAW’76) 
Michaela Mohammadi (CFA’02) 
Jane M. Musky (CFA’76) and Tony H. Goldwyn 
Peter M. Paige (CFA’91) 
Roger B. Tilles 
Todd W. Townsend and Victoria H. Townsend 
Corporations & Foundations
$100,000 - $249,999
Cathedral Fund
$50,000 - $99,999
Lost & Foundation Inc.
Stewart F. Lane & Bonnie Comley Foundation
$25,000 - $49,999
Fidelity Charitable Gift Fund
G. Chris Andersen Family Foundation
$10,000 - $24,999
Anonymous
The Andrew B. Kim & 
     Wan Kyun Rha Kim Foundation Inc.
Ann and Gordon Getty Foundation
Chervenak Nunnalle Foundation
Clovelly Charitable Trust
 – Parent
 – Loyalty Society Member
The M&T Charitable Foundation
Robert Lloyd Corkin Charitable Foundation
The San Francisco Foundation
TUP
UBS Donor-Advised Fund
Viking Fuel Oil Company, Inc.
$5,000 - $9,999
Bank of America Charitable Gift Fund
Carriuolo Family Foundation, Inc.
Curriculum Associates LLC
The Frederick Zollo Company LLC
Gulf Coast Community Foundation, Inc.
Levitt Foundation, Inc.
Santa Barbara Foundation
Theatre Venture Inc.
$2,500 - $4,999
Allinson Lamb Family Foundation
Ayco Charitable Foundation
Bette Davis Foundation, Inc.
The Block Grausman Fund
Community Foundation of Sarasota County, Inc.
Full Paige, Inc.
The Presser Foundation
Wingate Studio
$1,000 - $2,499
Anonymous
Avedis Zildjian Company
Georgiana Trust
Schwab Charitable Fund
Title Greenspan Revocable Trust
Willard C. & 
     Audrey G. Bear Charitable Foundation Trust
$250 - $499
Cue The Accountant, LLC
Jack M. Soble Family Foundation
Willow Pond Foundation
$1 - $249
David Neigher Associates
E. Jorgensen & I. Yob Rev Trust
Harold Seligman Esq. PC
Holderried Nominee Trust
The Joan G Buccino Revocable Trust
Morgan Investment Trust
Owl Mountain Music, Inc.
Susan G Innocenzi Living Trust
Matching Gift Companies
Amundi Pioneer
Bank of America Corporation
Citizens Banking Corporation
FM Global
General Electric Foundation
Merck & Co., Inc.
Raytheon Company
Wells Fargo Bank
 – First-time Donor
*This list refl ects donations made between July 1, 2017 and June 30, 2018. If you believe your name has been omitted from this list, please contact 
us at 617-353-5544 so that we can correct our records. For a complete list of donors, visit bu.edu/cfa/alumni/givingback.
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Hoquetus Frank (2001)                            Rodney Lister
                     (b. 1951)
Jake Acee, Jack Barry, Dustin Haigler, David Hawthorne, 
Casey Voss, Eric Pryzbyl, Jeff rey Sagurton
Xati (2007)               Payton Macdonald
                    (b. 1974)
Sean Van Winkle, Laurin Friedland, Jake Darnell, 
William McVay, Jordan Berini
Snare Drum For Camus (1982)            Joseph Celli
                    (b. 1944)
Jake Acee, Dustin Haigler, David Hawthorne, Casey Voss
4x4 (2015)                 Justin Casinghino
                    (b. 1978)
Jack Barry, Laurin Friedland, Eric Pryzbyl, Jeff rey Sagurton
retrace (2018 — world premiere)               Ketty Nez
                    (b. 1965)
Jake Acee, Eric Pryzbyl, William McVay, Jeff rey Sagurton, 
Sean Van Winkle, Jake Darnell, David Hawthorne, 
Dustin Haigler, Jordan Berini, Casey Voss
RODNEY LISTER (b. 1951)
Hoquetus Frank (2001)
Hoquetus Frank was written in 2001. It has an isorhythmic structure which follows in the 
footsteps of certain medieval composers, such as Machaut, whose work Hoquetus David is a
favorite piece of mine and whose title is evoked. It is dedicated to Frank Epstein, who fi rst
performed it with the New England Conservatory Percussion Ensemble.
 —Rodney Lister
RODNEY LISTER is on the composition and theory faculty of the Boston University School of
Music. He also teaches composition and chamber music in the Preparatory School of New
England Conservatory, and is on the faculty of Greenwood Music Camp. He has received
commissions, grants, and fellowships from the Berkshire Music Center, the Fromm Foundation
at Harvard, the Koussevitzky Music Foundation at the Library of Congress, the Fires of London,
the Poets’ Theatre, the Virgil Thomson Foundation, the Preparatory School of the New England
Conservatory, Dinosaur Annex Music Ensemble, the Master Singers, the International Barbara
Pym Society, the MacDowell Colony, and the Virginia Center for the Creative Arts, among
others. He was co-founder and co-director of Music Here & Now, a concert series of new music
by Boston area composers at the Boston Museum of Fine Arts (1971-1973), and from 1976 until
1982 was music coordinator of Dinosaur Annex Music Ensemble. Rodney Lister’s works have
been performed by Joel Smirnoff , Tammy Grimes, Phyllis Curtin, Jane Manning, Mary Thomas,
Michael Finnissy, Kathleen Supove, Jonah Sirota, Rebecca Fischer, Boston Cecelia, the Blair
and Chiara Quartets, Collage New Music and the Fires of London among others, at Tanglewood, 
the Library of Congress, the Edinburgh Festival Fringe, and in New York and London, among other 
places. As a pianist, he has been involved in premieres, fi rst US performances, fi rst UK 
performances or fi rst Boston performances of works by Virgil Thomson, Peter Maxwell Davies, 
Milton Babbitt, Michael Finnissy, Philip Grange, Lee Hyla, and Paul Bowles, among others. He is 
currently on the faculties of Boston University School of Music, where he teaches composition 
and theory and is the director of Time’s Arrow, a new music ensemble, and the Preparatory 
School of the New England Conservatory, where he teaches composition, theory, and chamber 
music and is co-director of the annual contemporary music festival. He is also a music tutor at 
Pforzheimer House, Harvard University, and is on the faculty of Greenwood Music Camp. His 
articles and reviews have appeared in The Grove Dictionary of American Music, Tempo, 
Sequenza21, and The Paris New Music Review. Rodney Lister received his early musical training 
at the Blair School of Music in Nashville, Tennessee. He was a student at the New England 
Conservatory of Music (Bachelor of Music degree, with honors) from 1969 to 1973 and at 
Brandeis University (Master of Fine Arts degree) from 1975 to 1977, and from which he received 
a doctorate in 2000. He studied privately with Sir Peter Maxwell Davies, and was a member 
of Davies’s composition seminar at the Dartington Hall Summer School of Music (1975, 1978, 
1980-82). He was a Bernstein fellow at the Berkshire Music Center at Tanglewood in 1973. His 
composition teachers, aside from Davies, have been Malcolm Peyton, Donald Martino, Harold 
Shapero, Arthur Berger, and Virgil Thomson. He also studied piano with Enid Katahn, David 
Hagan, Robert Helps, and Patricia Zander.
Wednesday, November 7, 8 pm
Muir Quartet
Tsai Performance Center
 
Friday, November 16, 8 pm
Javier Arrebola Baena, piano
CFA Concert Hall
 
Tuesday, November 20, 8 pm
Aldo Abreu, recorder
Tsai Performance Center
Faculty Recitals
School of Music bu.edu/cfa/events
SAMUEL Z. SOLOMON teaches percussion at The Boston Conservatory at Berklee, Boston
University, is Percussion Director of The Boston University Tanglewood Institute (BUTI), and
Artistic Director of the Juilliard Summer Percussion Seminar. From 2007-2011 he was president
of the Massachusetts Chapter of the Percussive Arts Society. His book, “How to Write for
Percussion,” has received critical acclaim from composers, performers, and conductors
worldwide and is available in three languages. He has also authored three books on percussion
playing and curated two collections of percussion etudes and solos. Solomon is founding
member of the Yesaroun’ Duo and the Line C3 percussion group, from 2005-2010 he was
percussionist-in-residence at Harvard University, and from 2003-2015 he was principal 
timpanist of the Amici New York chamber orchestra. He can be heard as soloist and chamber 
musician on GM, Albany, Bedroom Community, New Focus, and Tzadik labels, as well as 
performing the music of Björk on her soundtrack to Matthew Barney’s fi lm “Drawing Restraint 9.” 
He lives in Scituate, Massachusetts with his wife, Kristy, and children, Nicolas, Leo, and Luciana. 
Please visit www.szsolomon.com for more.
PAYTON MACDONALD (b. 1974)
Xati (2007)
In the spring of 2007 I spent two months listening to South Indian Carnatic music on my
commute to work in the morning and Xenakis’s percussion work on my way home from work in
the evening. The eff ect of this listening schedule was a dream I had in which Xenakis himself
was wandering around South India. He was gigantic, with spindly legs and a shock of hair, lost
and yet at home in the subcontinent. A curious drumming accompanied him, which provided the
inspiration for Xati. I’ve drawn on the Carnatic concept of jati, or diff erent polyrhythmic
subdivisions, infused with Xenakis’s formalized primitivism.
 —Payton MacDonald
PAYTON MACDONALD is a musician, fi lmmaker, and ultra-endurance cyclist. He explores the
frontiers of art in a variety of settings, from Carnegie Hall to remote wilderness locations. He
spent his early years drumming along with jazz records, while exploring the Rocky Mountains
near his home in Idaho by foot, bicycle, and skis. Eventually he was shaped into a percussionist
who plays marimbas, snare drums, bicycles, plants, pots and pans, and anything else that might
produce an interesting tone. Along the way Payton discovered Indian classical music, and after
20 years of studying that ancient music he now sings it in concert halls, yoga centers, and
ashrams. He looks for ways to connect his diverse interests, and fi lmmaking has been 
particularly eff ective for that. His fi rst fi lm Sonic Divide shows Payton pedaling his mountain bike
2,500 miles along the Continental Divide, while performing 30 new pieces of music. His second
fi lm documents the rise of the New Jersey Percussion Ensemble. He’s now working on a third
fi lm. Payton studied music formally at the University of Michigan (BFA) and Eastman School of
Music (MM and DMA), as well as with the legendary Gundecha Brothers (Dhrupad vocal) and
Pandit Sharda Sahai (tabla). He teaches music at William Paterson University, and tours
nationally and internationally as a percussionist, singer, and speaker.
JOSEPH CELLI (b. 1944)
Snare Drum For Camus (1982)
Snare Drum for Camus is a simple and slowly developing work, exploring in fi ne detail the
progression of drum sounds from rim to head. Four drummers huddle around one drum and
repeat a seven note pattern. Over eight minutes, all players move their sticks gradually from the
rim of drum onto the center of the head and then back out again, the addition and subtraction of
head and rim sounds inadvertently creating rhythmic melodies. The transition moments
accumulate timbral dissonances after which we feel resolution in the purity of the all-head and
all-rim sounds. This work was written for Celli’s son, Camus, and can also be performed with a
video element.
 —Samuel Solomon
JOSEPH CELLI is a composer and performer of instrumental and electronic music and
multimedia works. His range of musical creativity has included solo acoustic music, works with
live electronics, interactive computer performances, live satellite performances, mixed and
multimedia events and site-specifi c, environmentally responsive works. He has developed a
completely new instrumental syntax and new performance repertoire for his instruments, the
oboe and English horn, and introduced non-Western double reed instruments to contemporary
Western performance. He has premiered more than 35 intermedia works created for him, and
he has worked with John Cage, Ornette Coleman, Pauline Oliveros, David Behrman, Alvin
Lucier, Jerry Hunt, Phill Niblock, Malcolm Goldstein and the Kronos Quartet. Celli has toured
extensively through performances, workshops, radio and television broadcasts and residencies
in Asia, Europe, North and South America, and Australia. He was Music Director of the Ornette
Coleman Chamber Music Festival at Weill (Carnegie Recital) Hall and the Smithsonian
ComputerWorld Awards, and founder of O.O. Discs. Celli lives in Connecticut, travels widely as
a performer, and produces arts events.
JUSTIN CASINGHINO (b. 1978)
4x4 (2015)
4x4 features four percussionists that each use four beater types on four striking points of a total
of four tom-toms that are tuned in perfect fourths. (Plus, rock n’ roll.)
 —Justin Casinghino
JUSTIN CASINGHINO composes in a variety of genres, striving to create works that are lyrical,
rich in harmony and possess a sound structural integrity. Also a performer in the jazz and
popular idioms, this infl uence is often present in his music, but commonly at subtle levels. Dr.
Casinghino is a lecturer in the Department of Composition and Theory at Boston University, is
the Associate Director of the Young Artists’ Composition Program and Director of the
Electroacoustic Composition Workshop at the Boston University Tanglewood Institute, and
teaches on the faculty of the Rivers School Conservatory in Weston, MA. He has also held
positions at Massachusetts Institute of Technology, University of Massachusetts Lowell and
Keene State College, and is regularly recruited as a guest speaker on a variety of topics 
including composition, popular music and music education. His studies of composition include 
work with, amongst others, Gunther Schuller, Lukas Foss, Theodore Antoniou and Richard 
Cornell. Dr. Casinghino has had pieces requested and performed by groups including the Boston 
Symphony Orchestra’s Family Concert Series, Boston Musica Viva, the Rivers Symphony 
Orchestra, ALEA III, the Longy Chamber Orchestra, the Lorelei Vocal Ensemble and Vento 
Chiaro. His music has been commissioned via the New England Foundation for the Arts and the 
Free for All Concert Fund, has been features on programs of the Rivers School Conservatory’s 
Annual Seminar on Contemporary Music for the Young, the International Trumpet Guild and the 
North American Saxophone Alliance, and has received recent premieres and performances in 
venues such as The Walt Disney Concert Hall in LA, multiple appearances in New York’s 
Carnegie Hall, Tanglewood’s Seiji Ozawa Concert Hall and the Symphony Center in Chicago. 
Justin lives outside of Boston with his wife and four daughters. A fi rm believer that pedagogy is 
an art within itself, Casinghino takes great pride in his students of composition, who have won 
awards including numerous ASCAP Young Composer and Downbeat composition prizes, and 
have earned commissions and performances by such ensembles as the Boston Pops, the Newton 
Symphony Orchestra and Dinosaur Annex. Casinghino performs throughout the New England 
area on piano, Hammond organ, SATB saxophones and as a vocalist with a number of “popular” 
genre groups. Media links and a list of upcoming events can be found at www.jdcas.com and 
more information about the Boston Composers’ Coalition can be found at 
www.bostoncomposers.org.
KETTY NEZ (b. 1965)
retrace (2018 — world premiere)
Written the summer of 2018 for Samuel Solomon and the Boston University percussion
ensemble (BUPE), retrace explores various possibilities of rhythmic and harmonic treatments of
shifting rhythmic accentuation using 3’s and 2’s, inspired by the additive rhythms of Bulgarian
folk music. To go into more detail, polyrhythms are created, using 13/8/7/5/3 or 13/8/7/5/2
sixteenths. Mostly, these polyrhythms include no harmonic change, and are retrograded around
a central “downbeat” (indicated by accent signs “^”). Similar polyrhythmic patterns are also used
to very slowly read through 2- and 3-chord segments of a 24-chord progression, spanning the
entire piece, either with no density change, or with increasing and/or decreasing densities and
note durations. An ongoing non-pitched layer of “talking drum” patterns usually outline (in
sixteenths) 7+5+1, or 6+4+3, or 5+3+5 patterns (i.e. subdivisions of a period of 13 sixteenths),
increasingly subdivided and individually retrograded (“in answer” between 2 performers).
 —Ketty Nez
KETTY NEZ joined the composition and theory department at the Boston University School of
Music in 2005, after teaching for two years at the University of Iowa. At BU, she directed the
Time’s Arrow new music ensemble for four years. Listen to a Wonder Never Heard Before!, her
portrait CD as composer/pianist, was released in 2010 by Albany Records. Her folk opera, The
Fiddler and the Old Woman of Rumelia, was premiered in a staged version in May 2012, by 
Juventas New Music Ensemble. Her piano concerto thresholds, performed by Ketty and the
Boston University Wind Ensemble, was released in July 2013 by Ravello Records. She is writing 
Lina and the Wolf, an opera on the life of Lina Prokofi ev, based on the book Lina and Serge: The 
Love and Wars of Lina Prokofi ev, by Simon Morrison. Current projects include the premiere and 
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